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The interesting little magazine, Svava, is published three times a 

month, with 52 pages in each part. It contains original or trans 

lated articles on educational topics, popular science, biography, 
travel, etc., besides poems and short stories. 

The only regular Icelandic publication in the United States is 

the recently established Vinland. The object of this journal, as 

expressed by one of the editors, "is to help our people to under 

stand the conditions under which they now live, and to become 

good American citizens, while yet retaining whatever good they 
have as a distinct nationality." Vinland has been successful and 

was considerably enlarged after its first year. 

Charles Allyn Williams. 
New York University. 

Hrotsviihae Opera recensuit et emendavit Paulus de Winterfeld 

(Scriptores rerum germaniearum in usum scholarum ex Monu 

mentis Germaniae histori?is separatim editi.), xxiv, 562 pp. 

Berlin, Weidmann. 12mo. 

The merit of this new edition of Hrotsvith consists chiefly in the 

careful treatment and study of the text itself. The rimed prose of the 

plays may, at times, suggest a different typographical arrangement, 
but apart from this elusive and unimportant point von Winterfeld's 

text is probably definitive. Scattered through the introduction, 
notes and appendices there is also to be found much new information, 

chiefly on points of grammar and diction and sources. We regret 
all the more, that the editor who through long years of study has 

gained such a clear insight into the various phases of his subject, has 

not given us a synthetic characterization of Hrotswith's personality 
and an appreciation of the artistic and cultural value of her work. 

To be sure, the tradition of the Scriptores Rerum Germaniearum and 

the very fact, that in accordance with the policy of the series, the 

editor himself uses the Latin language throughout his book, probably 
made the addition of such a 

general, orienting chapter impracticable, 

and we only hope, that von Winterfeld may soon take occasion to 

give us, in a more generally accessible form, his present views on a 

subject on which there is the greatest diversity of opinion among 
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scholars of the past and of the present day, and on which there is 
now no man more competent to speak than he. In the meantime, 

a careful study of the present edition will contribute much towards 
a better understanding of the whole Hrotsvith question. 

In a brief Introduction the editor first presents the few data of 

Hrotsvith's life which may with safety be gathered from the familiar 

passages of her work. No new material could be adduced here ; but 

von Winterfeld interprets and judges the evidence with the unbiased 

circumspection of the true historian which is evident throughout his 

book. The words 'longo post' (mortem Ottonis, 912) 'tempore 
natae,' he points out, do not really refer to Hrotsvith, but to her 

companions in general ; however, they 
are 

ipso facto applicable to 

the writer herself. The date of her birth, usually given as 930, 
he places about 935. He does not give us his reasons ; but, I 

think he is right, because Hrotsvith?who refers to her abbess Ger 

berg (born not before 939) as being 'aetate minor' but 'scientia 

provectior'?cannot have been much older than the latter, for she, 
Hrotsvith herself, began writing at an 

early age. 

Aschbach's Celtes theory is not mentioned anywhere in the book. 

As many of our readers are aware, Professor Aschbach undertook to 

prove, in 1867, that Hrotsvith was a fictitious personality, and 

that the manuscript which the Humanist Celtes claimed to have 

discovered was in reality a forgery of his own and of his accomplices. 
This theory, discredited long ago by Waitz and others, has been 

definitely disposed of by von Winterfeld's discovery of a twelfth 

century copy of Hrotsvith's Gallicanus. 

On pp. xvi-xxiii we find a readable text of the Sequentia d. S. 

Basilio of which so far only a diplomatic reprint by Piper was avail 

able, in theD. N. I. 162. 226-228, and of the Dialogus Terentianus, 
from a Paris ms. of the ninth century. This dialogue is interesting 
because of the singular hostility against Terence which it exhibits, 
and which calls to mind the corresponding passage in Hrotsvith's 

Praefatio. But while the latter's indignation is evoked by the 

demoralizing influence of Terence, we find here, in the Dialogus, 
a 

supercilious sneering at his antiquated style, his senility and inferior 

poetic art. Indeed, the whole reads rather like a satire on some 

medieval would-be rival of Terence ; the Persona Delusoris behaves 

very much as Goethe's Baccalaureus does in the second part of Fattst. 

The text itself is carefully prepared on the basis of the Codex 
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Monacensis and accompanied, at the bottom of each page, below the 
critical apparatus, by exempta, parallel passages from other works 

of Hrotsvith herself and from older writers with whom, directly or 

indirectly, she appears to have been acquainted. These exempta, 

gathered by a scholar so well versed in imperial and medieval Latin 

literature, enable us to form a pretty clear idea of Hrotsvith's 

literary horizon and particularly also of the extent to which she 

imitated Terence. This question was treated by Roberts in M. L. N. 
16. 239 ft., and his remarks will be found essentially correct. To be 

sure, his argument, that Hrotswith wrote her dramas in prose, while 
the comedies of Terence are in verse, counts for nothing ; for Hrot 

svith wrote not exactly in prose, but in ' rimed prose, 
' 

and on the 
other hand 

' 
Terentii versus medio aevo prosa videbantur 

' 
as our 

editor points out in another connection, and as we see from a passage 

in the Dialogus Terentianus 
' 
an sit prosaicum, nescio, an metricum. 

' 

Nor can it be rightly said, that Terentiana are altogether lacking in 
the work of Hrotsvith. There are a number of passages which 

reflect Terentian prototypes. I counted eight in Gallicanus alone. 
But they betray familiarity rather than imitation, and not one 

of them is of any real consequence. It is never a question 
of fact or thought or feeling, but invariably some convenient 

expression only, such as might readily slip into the diction of anyone 
familiar with Terence. And Hrotsvith's own concession of a certain 

similarity between her works and those of Terence, far from acknowl 

edging any imitation, must not even be understood, with Roberts, as 

referring to the dramatic form in general ; it is, as I take it, purely 
an apology for the somewhat startling freedom in her treatment of 
certain situations which she reluctantly admitted into her work, and 
for which she duly accounts,?in her Praefatio on p. 106,?on the 

ground, that she had to fight the devil with fire. The traces of 

Vergil's influence, though rather numerous, are equally slight, while 
now and then an idea or a 

secondary motive hae been adapted from 

Prudentius, Symmachus, Hieronymous, Boethius and, through him, 
from Aristotle and the Greek mathematicians.1 

Some expressions appear to be of a 
proverbial2 character. 

Quite unmistakable, it seems to me, though as yet not explained, 

*So especially the grotesque display of philosophical and mathematical 

speculations in Pafnutius and Sapientia. 
2 
Cp. e. g. p. 147 and p. 108 ( 

' 
trium testimonium constat esse verum ' 

). 
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is the connection between the famous passage in Hrotsvith's Lapsus 
et Conversio Theophili Vicedomini in which the despairing sinner 

prays : 

Heu mihimet misero cunctis probis vitiato ! . . . . 

Quid dicturus ero nimium peccator in illo 

Tempore iudicii sanctis ipsis metuendi . . . , 

Vel quis forte mei tune apponet misereri, 
Cum vix pro meritis iustus salvatur opimis 

and the Dies irae of Thomas of Celano 

Quid sum miser tune dicturus 

Quern patronum rogaturus 
Cum vix iustus sit securus 

The sources which our editor quotes for Hrotsvith could alone 

hardly account for this peculiar similarity of expression. But the 

most characteristic feature of Hrotsvith's style I find in the frequency 
with which she repeats not only her plots, as has often been re 

marked, but also expressions from earlier works of hers. This 

mannerism, though indicative of a certain short circuit in her 

psychological make-up, is not due to any poverty as to thought or 

means of expression, but rather the result of monastic self-centred 

ness and intenseness of purpose. Our editor speaks, in another 

connection, of the femininity of her style, and a brave woman, 

indeed, our Hrotsvith was, justly proud of her gifts and resolved 
to make the most of them. On the vulgar talk about the intellectual 

inferiority of woman no latter-day champion of her cause could 

express herself more pointedly and at the same time gracefully : 
' 
largitor ingenii 

' 
(i. e. deus) 

' tanto amplius in me iure laudaretur, 

quanto muliebris sensus tardior esse creditur. 
' 

In the light of such 

passages we see the smile on her lips, when she speaks of her ' fem?nea 

fragilitas,' and when she submits her Gesta Ottonis to her beloved 

abbess Gerberg thus : Si tarnen sanae mentis examen accesserit, quae 

res recte pensare non nescit, quanto sexus fragilior, scientiaque minor, 

tanto venia erit facilior. 

The text is followed, in our edition, by a fairly complete Index 

Verborum and a very helpful Index grammaticus. However, the 

linguistic peculiarities of Hrotsvith may be of interest to the Latinist 

and Romanist rather than to the student of German literature. 

Only 
a few points might be mentioned here. A striking feature of 

her vocabulary is the abundance of diminutive nouns and adjectives. 
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v. Winterfeld says, that in this respect she almost equals Catullus, 
and he is inclined to recognize in it, in the case of Hrotsvith, an 

element of feminine Latinity. This may be right ; but the chief 

reason, I think, is to be found in the general tendency of the language 
itself. In the old writers, the diminutive still has, largely at least, its 

original meaning ; Catullus employs it with distinction, as a favorite 
means of moquery ; in Hrotsvith, on the other hand, the use of the 

diminutive ending has become chronic, largely meaningless. The 

gradual supplanting of normal words by their diminutives, so fre 

quent in all popular speech and especially common in the Romance 

languages, is here illustrated in its extreme limit. 

Another point of interest to students of Language in general we 
see in the double quantity of vowels before muta -j- liquida : int?grum, 

integrum. In dealing with the same phenomenon and its results in 

Old French I have always looked upon these duplicate forms as due 

to ' 
phon?tique syntactique. 

' 
We have long learned from Professor 

H. Paul to understand the differentiation of MHG. f?ter to Modern 
German V?ter, in such a phrase as mein I V?ter I kam I nicht, and to 

dialectal V?ter, in mein I V?t(e)r ist ge I kommen. So also in me 

dieval Latin : a stress group of but few syllables, and a consonant 

following upon the liquida, will tend to make the liquida more or less 

vocalic, and the preceding syllable is then open, and its vowel is 
free to remain or become long : integer vitae and perhaps integram 
domum (== int?grram) develop ?. A stress group of several sylla 
bles, on the other hand, and a vowel following upon the liquida, 
will make the liquida a pure consonant, so that muta + liquida close 
the syllable and cause the vowel to become or remain short : integ(e)r 
et intactus, integram mansionem retain ?. 

From his Latin manuscripts the editor concludes, that the correct 

nominative forms are Hrotsvit, Gerberg, not Hrotsvitha, Gerberga. 
The absence of the ending a is quite in keeping with the laws govern 

ing the fate of final vowels in Westgermanic. The final t (in 
Hrotsvit) however, is nothing but an inexact rendering of the 
voiceless fricative ]? or th ; it is different from the t of the first 

syllable which has legitimately developed out of th before s. The 
correct form, then, is Hrotsvith. 

Gustaf E. Karsten. 
Cornell University. 
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